A0 English Loaguage Poper 1 — Fiction
Section A — 15 ming reoding firme

stion 1

Mavks: 4
2. Time: 4 minutas
3. Focus: Identifying explicit infarmation

Language devices and their effects (02 and 4]
- Also can be used in Q5 response

1. Simile = A simile gives the person/thing being described the characberistics
of something else. It therefore helps us to see these people/things in a new
light - in a way we may hawve never seen them or thought about them before
allowing the writer to exaggerate or create vivid imagery.

in the text.
4. Tigs: Uie guatations or paraphrage

2. Hyperbole — Exaggerated statement or claims not to be taken literally, used
specifically for effect in writing: 'I've told you a thousand times!".

1. Marks: 8

2. Time: 8 minutes

3. Focus: Analysis of language use and
effects.

4. Tips: Layers of meaning / KWA J

3. Alliteration —can create a harder or softer mood depending on which sound
is being repeated.

Plosive /b /p/ ft/ /d/ sounds create an abrupt, sharp, sometimes shocking
effect.

Sibilant fs/ sounds [<5> <s5> or <c> as in 'ice’. <sh> <dg> <x> <ks> or <ch=] can

create a soft, devious or sinister atmosphere. It can also present a hissing
sound.

altermative viewpoints / andwer the O

4. Metaphor = Making a direct comparison to something than a simile does:
“Its eyes fired daggers into my very soul’.

Structural choices and their effects (O3]
- Also can be used in Q5 responsa

4. Marrative
peerEpctives - the
wiesapoink of the narrator
and how this develops

1. Jurtapositions = a
deliberate

Comirast between ideas
ta create tensian

Imagery and changes

2. Dialogue — speech 1o §.5hiftz or changes in
reveal information about tme. I:IJFIIII:!-\.

characters Flaces, tone and

3. Foreshadowing —a focus - changes 1o

hint of what signpost new events or
ks 1o happen later ta build e o

dirama s tenakon thee reader — takes the

NEET O O T
Extending analysis (2, Q3, Q4)

1. DEEPER AMALYSIS: Upan first glance, it would
appear ; Irwvever, on closer inspection...

a a -
LELFESLIUED 2

1. Marks: 8
2. Time: 8 minutes

5. Personification — Giving an object human qualities to make it sound more
powerful or in control: 'The paintings stared at me menacingly as | crept along
the hallway'.

2. TRACING IDEAS THROUGHDUT THE TEXT: The

syrabolfideafconcept of is further
developed at a later point when_.

3. PFocus: Analyss of the averall strecture
of text and how it engages the resdér.
4. Tips: How does the focus change fram
the start to the end of the extract and

. Onomatopoeia - can be used to create atmosphere of being surrounded by
the action by engaging the sense of sound. It can bring to life a scene and
create vivid imagery.

3. AMALYSING AN ALTERMATIVE
INTERPRETATION: The image could also be
interpreted as...

why has the writer dane this?

7. Oxymoron — A figure of speech in which opposite words appear next to
each other: ‘Living dead’, "Working holiday'. = can make a character seem
confused or kost.

4_ THE COMBINED EFFECT OF TECHNIQUES: The
WITTDET uSes I:IZIU|.'I|E|3 with Lo
highlight...

1.  Marks: 20
2. Thme: 20 minutes
3.  Fovus: Evaluation of effectivenais of

8. Pathetic Fallacy = Using the weather to reflect to mood of the characters or
scene = this creates tone and develops emotion in the writing.

5. READER POSITRONING: The reader is
encouraged) positioned in favour off against
because....

beut.
d.  Tips: Make sure you anly explore the
facus af the guéstion — fe-réad it!

9. Rhetorical Question— Can be used to emphasise: Humor—to emphasise
how ridiculous an idea is / Obviousness—to emphasise how obvious anidea is
{leading the audience to idemtify with the writers views) / Reflectiveness—to
allow the reader to reflect on their own response to the question.

Ciuestion 5

1. Marks: 40 (24 cantent § 16 technical
Acouracy|

2. Time: 45 minutes

3. Fovus: Deicriptive and f or narrative
writing task

10. Repetition = & way that a writer can emphasise the importance of words
ar ideas or to highlight the repetitive nature of a certain message.

Emotional vocabulary (O2, Q3, Q4)

Evaluative vocabulary (Q4)

Phrases to ensure a sophisticated
analysis (02 and O4)
1. This suggests) implies/ indicates/
demonstrates) portrays) presents/ highlights/
emphasises; l:IEI.IEIIZIpS...

2. The
line/ adjectives/nounfverb fphrase/image._

4.  Tips: The task could be either writing

3. It could e arguesd thatfthe reader may infer_

ityle w0 practise both / PLAN first

1. subtle 5. Skilfful 1. Quitrage 5. Empathy
2. Challenging . Striking 2. Sympathy B Appironal
3. Crucial 7. Significant 1. Fity 7. Satidfaction
4. Pivotal E. Proraddative 4. Ramorga B. Compassian

4_You get the ir'|'||.'||'E5.5in'2l|1_|"'.h-E reader is
positicned to feelf the writer causes the reader
D0 OONSer...
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Helpful hints
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achriameis. Toss riasch action will dedate fnem 1hs dateriplion
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SENTEMCE UPGRADES
(Grabbing her bag, the woman stormmed oul of the shop.

i = ! 1 . -
- - S TREINC TN A NARSOATT= The basics Stretch yourself
Burpsisg: Reason you ane writing: 4, Maimaliat oo Ofler e The Essinnang of & wor tha
o oo s Piary background informalion aboul the cheraters Capital betters For planning — use a timeline
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Writimg i= compelling, incovporoting o range PrOTGANTS, Chale, prepoiiions,
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[Bimiles

Lifoe & predatar stalking s prey, the thised approached the boy.

Pick a tone for your writing
and stick waith it

Zhow not T

1-3 sl of dife spsich

Fick a tone fior your writing
anl shicik with .

Pl e i 1 eood Sl if marck

Masdrmum 1 excamation mark

19 f 39 pepsrmn, stick wikh It

1= § 3 persom, stick with it

r-"rlpu-'.t'llun JUndler e dark clowds, the lamppost gleamed brigilly.
P [Caulicusly, the girl reached oul o louch the cresture.
Conmnective Diesnile the weather, the gifl plunged inlo the Sea.

-Ed Petrified, the diog Slood roolesd o the spal

|Pair of adjsctives Fale and brighl, the Sun cast its light adnoss (e farest bediaw.
F-I: adverb Peched pracariously on & thin e branch, & small robin sang.

Cement your feet to the floor

%0 % description with zoomes

resent ar past tense |not both)

I'I'rl|:|II oL :

[Orads, crickets, mice: the woods were e with noise.

Dot 'chaat” b thee reader

I'I'rl|:|II adjective :

[Thin, bare, skedelial fhe brees bowered over me like ingers.

Miowe the camera — ke 2 flm

A “srrall” stoeny — make the
ardinary exbracedinary




